Turnarounds in C
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Spread Voicings (Time After Time)
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Altered Chords
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Rootless Voicings
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Tritone Subs
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Variations
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Turnaround into II Chord (I Get A Kick Out of You)
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Turnaround into IV chord (I Can't Believe You're in Live w/ Me) (Just Friends)
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Turnaround into Relative Minor
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Diminished chord approach in minor ley
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Last 4 bars (Autumn Leaves
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Turnaround in Minor Key (Nature Boy)
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