Jazz Theory-Reharmonizing a Simple Tune

Twinkle , Twinkle, Little Star (8 measures)

Arr. K. Hewitt
1. Traditional Harmony
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2. Traditional 3- part Contrapuntal Harmony
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3. Diatonic Harmony
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Simple Tune 2
4. Jazz Cyclical Harmony w/ Secondary Dominants
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5. Jazz Substitution w/ Tritone Subs. & Color Tones
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6. w/ Jazz Phrasing (syncopation)
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7. Reharmonized with rootless voicings
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7. Expanded harmony

Simple Tune 3
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