Young and Foolish

A, Hague
Ballad (freely) A. Horwitt
arr. K. Hewitt
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(Vary techniques and registers on repeat)
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1.Harmonic sense (chord voicings) (stacked chords-upper st)
2. Reharmonizarion (tritone subs) chord for every note

3. Melody notes (bring out with softer fills)

4. Dynamics (within phrase)
5. Arpeggiate LH

6. Change of registers

7. Use of drop 2 voicings
8. Pedal tones against moving harmonies



